Important aspects of jazz in Weimar Republic:
I. 1919 – 1923: Economic crisis and inflation, jazz was modern – all mostly 2nd class-musicians played pseudo jazz: German jazz musicians acted upon the example of European-Americans, German jazz fans from the beginning went crazy about African-Americans as creators of jazz

II.1924 – 1929 Term Golden Age only refers to these years: solid currency Rentenmark and international Dawes Plan created a period of economic and social stability – famous and important modern developements in art, film, theater and music in Berlin, especially jazz music as a form of light entertainment was coined by the international atmosphere and cultural variety of the city: 
The  sweet jazz stream:
1. rule: each band had to have at least one American or English musician!

Famous American bandleader: 

from 1922 on:  American-German Eric Borchard, jazz pioneer number 1

from 1926 on: American Paul Whiteman, king of jazz, most productive, very comercial

from 1925 on: Sam Wooding´s Jazzband (only African-Americans)

from 1925 on: Josephine Baker (African-American)

their style was sweet symphonic jazz, no real jazz, better dancing music, very popular

succesful German bandleaders, following their example:

in the twenties: Dajos Bela orchestra (jewish)

from 1924 on: Marek Weber orchestra (jewish)

from 1923 on: Bernard Etté orchestra
Places of performances:
Hotel Eden, Hotel Adlon, Hotel Esplanade, Varieté Scala, Delphi-Palast, Admiralspalast,  Großes Schauspielhaus
The hot jazz stream:
from 1927 on: American Sidney Bechet (African-American)

from 1926 on: American-German pianist Julian Fuhs

from 1924 on: German jewish Weintraub Synkopators (jewish) jazz on very high level

from 1926 on: German pianist Franz Grothe

from 1928 on: German pianist Georg Haentzschel
Places of performances:
Kabarett der Komiker, Eldorado Bar, Varieté Scala, cinemas, Wild West Bar, cabarets, bars
musical styles: 

jazz as dance music, from 1919 New Orleans jazz, from 1925 on also Chicago-style of jazz
media and technical inventions: 
1919 1. record of the jazz-tune Tiger Rag in Berlin, following intensive contacts between German and American record companies, 1923 Lindström AG with labels like beka and odeon, 1926 Electrola company overtakes Americam label Victor and English His Master´s Voice, 1926 Deutsche Grammophon produces his Brunswick label (only American originals)  

1923 1. Radiostation in the Berlin Voxhaus, from 1924 also broadcasting jazz, in the course of the twenties the radio got electrified and stronger, became the most important transporter of jazz

1925 invention of the microphon and of electronic recording, new instruments: the more elegant bass, the already swinging rhythm guitar

in the course of the twenties a gramophon got electric and consolidated
III.1929 – 1933: Worldwide economic crisis, down of democracy and jazz

racism and antisemitism demonstrated openly, fear of unemployment and poverty under German musicians creats jealosy of Americans for their swinging way of playing

1932 Ministerpräsident von Papen enacted a law that prohibits the engagement of Negroes.

Foureigners left Germany, only Herb Flemming stayed during the thirties in position of the negroe to be demonstrated,  music in Germany turned back to romantic compositions, songs and to classical dances 
