Berlin in Weimar Republic
„The different forms of negotiating American influences in postwar German(y) built on and revised a set of categories inherited from the discussions and battles of the 1920s, 1930s, and early 1940s … the consumption .. invoked antiblack, anti-semitic, and misogynist sentiments to reject American influences ranging from jazz to movies to fashion..”
 “(And) from the 1920s to the 1950s, jazz had many outspoken enemies in Germany.”
  
In order to understand the motivs of the protagonists of the postwar period it is helpful first to look at  jazz history in Germany.

Even though there had always been points of contact between european and american music, one can state that jazz music arrived Germany only in the years of the nineteentwenties.

In the end of the century before the new trend was born to see America as a role model beside all selfconfidence. America meant modernity and its cultural products faszinated urban people particulary, as later on jazz music. Of course not all classes of population grew enthusiastic. To the vast majority of the educated bourgeoisie America meant a materialist unculture. Broader spread the fear of this little hallenging modernity to disquiet the traditional stereotypes of gender, what was to be there until the mid nineteenfifties.

Jazz was most commonly replied by critizising  America. This link created a number of cliches. Jazz represented modernity in first line, while its African American creators were considered to be  primitive. That was easily transfered to the whole American society. To the fans primitivity garantied authenticity. This exotisation could be meant as well in a positive as in a negative way, both revealed rassist stereotypes. If they celebrated the Primitive as liberating or saw it as decline both points of view showed a deep grounded hierarchic thinking. Accusations by jazz adversaries against the mostly juvenile Jazz fans were diverse. They reached from moral weakness and shamlessness to far from any diszipline. Jazz mirrored the inner emptiness and despair of its producer. It stood for the cultural expression of  biologically inferior men. The adversary vocabulary spun around degeneration, the decadent and primitivity to answer a feared American imperialism of culture.

But after all this music never stroke the taste of an average German nor American citizen.
During the Weimar Republik guested many so called Negerkpellen several times in Theaters. By that time the city of Berlin was the center of jazz in whole Europe and by the midst of the years of the twenties it could be offering numerous shows of American jazz orchestras whose musicians were like exclusively African American. These bands with their revues, vaudeville shows and sketches were seen as light entertainment even though they had a wide range of musical repertory at their disposal from spirituals, amerikan field hollers to marches. Their performed music sounded always kind of happy.

And the city of Berlin first had Josephine Baker, who then in the second half of the decade left for Frankfurt/Main. It was then and there that Dr Hochs conservatory opened the first jazz class worldwide.

Back to Berlin: also the German dance orchestras came to be modern when they reacted to the rapidely growing jazz craze and engaged single American musicians, ho represented the jazz input rather by their presence than by changing the orchestral sound.  From the very beginning German musicians had difficulties in catching the spezific Afro American esthetics on their basis of melodic and rhythmic fineness and improvisation. A new way of playing musik was asked. That is why the jazz repertory of those bands and entertaining orchestras was a mixture of jazz and European dancemusik or a dancemusik coloured with jazz music.

Beside live concerts new ways of presenting jazz had been developed thanks to technical progres. Since 1919 there had been  available already American records with New Orleans Jazz. Its success activated an intense trade with jazz between American and German labels. Then radio in Germany could be established as  its most important medium, after 1923 the Funk-Stunde Berlin recordet at the Berliner Vox-Haus jazz was broadcasted prominently by Radio München from 1924 onwards. Then the jazz-radio-concept spread to the whole republic and jazz was broadcasted very regulary. 

But in 1935 the nationalsocialists would end the walk with a ban of this music. They had found quite a fertile ground to spread their rassist and antisemitic formula of jazz as created by Negroes and selled by  Jews. 

But jazz had already found enough fans, who from then on would be pushed to the underground and by the way to become rebells. They found their ways to keep continuously in touch with their music through listening to so called Feindsender, broadcasts of the enemies, or through rare and precious records.
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