JazzyBerlin – Information on post-war jazz

1945 – 1950 recommencement of jazz in Germany, also Berlin? Searching a style?

General: 
Berlin was seperated in 4 sectors: North-East were occupied by the Russians, the South-West belonged to the American, English or French occupation zone, most German jazz musicians came from the middle and lower class districts in the Russian zone, the Russians were the only ones fostering jazz music in the very beginning, and the eastern  Amiga were the first recording label of jazz, the Americans prohibited contacts between their Army and Germans through a Non-Fraternization Rule but they were the ones to license the music by Germans, many of the places where jazz was offered were in the middleclass and bougeois west – organisational problems

Even though in Weimar Republic Berlin had been the European capital of swinging jazz, under nationalsocialism it had been kept still quite liberal considering swing music in terms of big bands because of the international attention during the olympic games in Berlin 1936 and the  Deutsches Tanz- und Unterhaltungsorchester DTU especially held by the Propaganda-Ministerium under Joseph Goebbels, Berlin lost its outstanding position in German jazz because it missed good jazz managers (it had the tradition, the musicians, and the audiences) 

within German society continued to be a lot of refusal of jazz connected to a deep confusion about what was jazz (AFN played a lot of hillbilly music among some jazz), Americans did not know about the popularity of jazz until 1948

1948 blockade of Berlin by Russians, beginning of the Cold War

1948 German currency reform 

1949 foundation of Bundesrepublik Deutschland (FRG)  and Deutsche Demokratische Republik (GDR)
Music: 
orchestral swing music, big band jazz met Bebop influences right in 1945 in Berlin
Musicians: 
in 1945 still 1. band Berlin All Stars – Walther Dobschinsky (trombone), Helmuth Zacharias (violin), Coco Schuhmann (guitar) and 7 more 

1948 first American guest musician Rex Stuart (playing trompete at the Duke Elington orchestra) with his own band giving a concert in Berlin
Radio Berlin Tanzorchester RBT 
Rias-Tanzorchester, from 1946 on broadcasting also jazz
Places:
improvised cellars, appartments, bars, cafes – mostly jam sessions
Media and Technologie:
1946 first records by Berlin All Stars at the Eastern label Amiga
1948 Amiga records of Rex Stuart and band plus Berlin All Stars
1946 – 1949 record company Lindström A. G reenacted with its label Odeon
radio Funkhaus in der Masurenallee, first under Russian control,, from 1946 on broadcasting also jazz 

radio American Forces Network AFN
radio RIAS inthe American sector, , from 1946 on broadcasting also jazz

1949 – 1960 normalization of life in Germany, jazz got respected
general:
period of the Cold War, feeling of insecuity increased

jazz musicians out of engagement left Berlin for the West

1950/51 initiation of the economic miracle – growing interest for jazz among youth, starting of jazz tours of grand American names through Berlin,  
1950 foundation of the largest German jazz club German Jazz Collectors in Berlin

GDR: very varying relation towards jazz – first antifascist proletarian character of the music without doubt: medial advancement, 1950 – 1953 single party members could decide about jazz policies in their district – waves of emigration towards West, 1953 new course less ideological – jazz allowed generally, even supported by state, 1957 – 1959 new emigration waves towards West, nver a general prohibition of jazz

1955 jazz becomes a political weapon by US in Cold War

professional engagements for musicians by that times meant playing creative music fom 8 pm until 5 am without pauses, nearly impossible without any drugs, Michael Naura kept up playing every night for 7 years until he fell seriously ill

those times are called the plagiaristic age, as a German musician had to sound like his American example, in the 1950s it was the Miles Davis Capitol Orchestra.
music:
growing amateur jazz szene (traditional jazz), professional jazz musicians (modern jazz – 1945 bebop, 1950 cool jazz)
musicians:
traditional: Spree City Stompers
modern: Rolf Kühn (clarinet), Johannes Rediske-quintet, Michael Naura-quintet, Helmut Brandt-quintet
places:
club die Badewanne in Western Berlin

club die Eierschale at Breitenbachplatz

club ie Kajüte, near Rathaus Schöneberg
media and technology: 

1949/50 record company Electrola with their labels Victor and Columbia restarts production, such as Telefunken and Deutsche Grammophon with Brunswick
1953 invention of long playing records LPs – spreading international marked
